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BETWEEN ART AND FUNCTIONALITY

Design is the expression of an everlasting tension between poetry and necessity; art and functionality; emotion and reason. A totally contemporary word.

This revolutionary idea was born with the Bauhaus at the end of the ‘20s, shocking society and its habits; a radical way to live and think everyday life.

A school of thought that still survives in every artist and designer. The aim is to create everyday objects aesthetically agreeable, with affordable prices and on a large scale, industrially produced.

New horizons for a creator and his consumer. Parallel routes between art and design: from the idea of a reproducible and serial object, to the limited and single one off, to the thesis of the absolute circularity among art, design, architecture, decoration and fashion.

Thanks to this long historical and critical course, contemporary design is considered art but also life and cultural quality: a synthesis of beauty and functionality, style and utility, shape and technology, taste and functionality in perennial dialogue.

This exhibition/installation focuses its attention on objects designed as unique works or limited editions. The ceramics of Schweizer, the Stephensen’s tray and the Koppel’s one in contrast with the ‘creased’ Panton’s tray; the extraordinary carafe of Alfredo Häberli; the Ruhs lamps, the Stephensen and Søren Georg Jensen’s branched; the Bracher’s sinuous vase, are all moments of exquisite craftsmanship that are an expression of art and also functionality, as befits the discerning contemporary sensibility.

RICCARDO SCHWEIZER

Experimenting in all fine art expressions (painting, sculpture, architecture, design), Riccardo Schweizer is a contemporary artist and man: open-minded and versatile, creative and original, always seeking for new ways and interpretations in order to satisfy his desire of freedom, and to express his extraordinary art.

Although deeply bound to his homeland (he is from Trento, Italy) Schweizer is fascinated by the Mediterranean, sunny and colourful Provence, where he met Pablo Picasso and the circle, now legendary, of the French avant-garde artists: Chagall, Cocteau, Tamayo, Pignon, Eluard. Influenced by these artists but at the same time detached from any artistic trend, Schweizer remains faithful to his idea that art must involve all aspects of reality and coincide as much as possible to everyday life. Able to combine avant-garde and tradition, he realizes environments and objects of common use as artworks.

This exhibition shows Riccardo Schweizer’s artistic career, through the display of drawings, writings, photos and design objects. Besides the prototypes made between the ‘70s and the ‘80s and unique pieces of furniture, on show also the re-editions of the dinner sets “Giulietta e Romeo” and “Salvagente”.

KRIS RUHS

Born in New York City from a family of German extraction, Ruhs attended the School of Visual Arts. While living in New York City in the late 1970’s, Ruhs’ friendship with legendary jewelry designer Robert Lee Morris of Art Wear lead him to begin to explore his own personal concepts of wearable art.

His strong ability to bring out the expressive potential of structure, of materials and of color allows him to successfully cross the usual boundaries between the three dimensions of sculpture and the two dimensions of painting; the surfaces of paper, wood or canvas and the blurring of reality between abstraction and representation. Light is the fundament of Ruhs artistic expression: materials and light might move – materials and light might remain at rest.

Their process of growth and dissolution interrupted and redirected by the artist as partner and revealer of their own internal process, not his.

The result of his art is that the formal discipline and mastery of his skills as an artist is reflected in the mystery of the process of time and space on objects that he reveals to us in each piece of his work.

GEORG JENSEN DESIGNERS

SØREN GEORG JENSEN (1917 – 1982)
Søren Georg Jensen was the fifth of Georg Jensen's six children. He trained to become a silversmith and was apprenticed at the Georg Jensen Silversmithy from 1931 to 1936. He later trained as a sculptor at the Kunstakademiets Billedhuggerskole in Copenhagen from 1941 to 45 and had his work exhibited beginning in 1944 at The Charlottenhorg Spring Exhibition in Denmark. In 1949, he returned to the Georg Jensen Silversmithy and from 1962 to 1974, was the artistic director, taking over from Harald Nielsen, his uncle.

Jensen's reputation as a sculptor was even greater than his reputation as a designer. He ended up realizing his father's ambition which was to be a sculptor. Søren Georg Jensen's sculpture is abstract and substantial and often in granite and he brought the same fine sense of form to his silver designs in jewelry and hollowware.

Soren Georg Jensen work was exhibited internationally and his many awards included a gold medal at the Milan Tirennale (1960), the Eckersberg medal (1966) and the Thorvaldsen medal (1974).

HENNING KOPPEL (1918 – 1981)
Henning Koppel’s production has always been innovative and representative of the real essence of Scandinavian design. His simple and bodily lines, together with the fluidity of his sculptural creations, somehow recall the genuine simplicity of the ancient silver and gold Scandinavian pottery found at native archaeological digs. Being more a sculptor than a gold-silversmith, Henning Koppel was able to go beyond the boundaries of silver as pure material.

VERNER PANTON (1926 – 1998)
Verner Panton is one of the most controversial contemporary designers. Designing furniture, Panton has followed, as few others, the art of simplification, opening new paths and showing a wonderful use of colours. He created the chromatic scale PANTONE, and the 1967 chair, realized as a monococque structure, made only of plastic, with no ‘legs’ and psychedelic colours. Moreover, the lamp series FUN: decorative objects while switched off, they can transform a room into an almost Oriental and joyous environment with their warm and diffused light when switched on. Master of colour, sometimes obliged to think in white – he has projected essential objects that merge form and colour, design and symbolism in a single mark.

MAGNUS STEPHENSEN (1903 – 1984)
Magnus Stephensen graduated from the Kunstakademiets Arkitektskole (Royal Danish Academy of Fine Arts, School of Architecture) in 1931 and set up his own design studio. In his early career he designed apartment buildings, schools and waterworks. Later he designed smaller objects to be used in the home. He designed silver serving pieces for the Kay Bojesen Silversmithy (1932 - 52), Ceramic pots and dishes for Royal Copenhagen (1950s) and silver ("Fregat/Argo" pattern) and stainless flatware ("Tuja" pattern) and hollowware pieces for Georg Jensen (1950 on). Stephensen's hollowware designs for Jensen are characterised by subtle lines and unornamental forms. Many of the pieces draw on traditional Japanese design. In fact, Stephensen wrote a book called "Brugsting Fra Japan" ("Useful Things from Japan"). Stephensen work was included in many important exhibitions around the world and he received many prizes. He was awarded the Eckersberg medal (1948) and several medals at the Milan Triennale.

ALFREDO HÄBERLI (1964)
Born in Buenos Aires in 1964, Alfredo Häberli moved to Switzerland in 1977, where he graduated at the Zürich School of Design in 1991. His interest in design is not affected by formal rules and current trends; he tries to look at everyday life with new eyes. His works combine creativity and beauty, and reflect his will to make always visible the soul of his objects. He showed in many exhibitions and won several prizes and acknowledgments.

TODD BRACHER (1974)
Having studied Industrial Design at the Pratt Institute in New York and attended Denmark’s Design School to study interiors and furnishings, American-born Todd Bracher is garnering international attention with his furniture and product design. His work with contemporary housewares brands including Zanotta, Jaguar, Fritz Hansen, IDEE and Urban Outfitters has allowed him to take his design vision to the masses. In today’s world of increasingly smaller distances and increasingly accessible style, Bracher is an example. His range has made him accessible to a worldwide audience and his vision is remarkable for its forward-thinking style. Bracher brings his own cosmopolitan background to bear on his artistic vision; after graduating Pratt, he worked as a Senior Designer at design agency Tom Dixon in London. 

