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EIKOH HOSOE

Ecstasy and memories

New scrolls

On show at Galleria Carla Sozzani the following projects:

· Otoko to Onna (Man and Woman, 1960)
· Ba-ra-kei (Ordeal by Roses, 1961 – 1962)
· Kimono (1963)
· Kamaitachi (1965)
· Ukiyo-e Projections (2002 – 2003)
· The Buttterfly Dream (2006)
“The camera is generally assumed to be unable to depict what is not visible to the eye and yet, the photographer who wields it well can depict what lies unseen in his memory”

 Eikoh Hosoe

The memory which contains not only the events but also feelings so difficult to make tangible.

Hosoe often needs some interpreters to stage his memories.

Set designer, director, scriptwriter and photographer he relives in Kamaitachi (1965), his first narrative work, the anxiety that an ancient legend caused to him when, child, was taken to Yonezawa, his hometown, to escape the bombing on Tokyo.

The main character of this story is Tatsumi Hijikata, the inventor, together with Kazuo Ohno, of the Butoh dance. The Butoh is also the main subject of Hosoe’s work. With The Butterfly Dream Hosoe celebrates the career of Kazuo Ohno.

Hosoe, innovative and attentive to technical evolution of photography, on the occasion of this extraordinary exhibition, has printed the images of some of his famous series (Ordeal by Roses, Kamaitachi, Kimono, Ukiyo – e Projections, The Butterfly Dream) with a unique process: digital prints on washi paper (“wa” means “Japanese” and “shi” means “paper”) made by hand following the tradition.

The idea of this revolutionary way of representation comes from the “scrolls” illustrating Genji’s tale, the first written novel in the mankind history dating back to 1001-1005.

The series are shown along the walls of the gallery: long ribbons of images (scrolls), which put together ancient Japanese, culture, art and revolutionary technology.

Hosoe framed each scroll with Japanese fabrics, studying the background colors of every series. 
EIKOH HOSOE
He was born the 18th March 1933 in Yonezawa, in the prefecture of Yamagata.

His father was a Buddhist priest. When he was few months old his family moved to Tokyo. In 1944 when the city became the target of the Allied firebombing campaign he moved back to his hometown and stayed there till September 1945, after Japan’s surrender. In the period spent at the village he learnt many stories that influence his imaginary and from which the work  Kamaitachi (1965) results.

During high school, at the suggestion of a cousin, he changed his name from Toshihiro to Eikoh. 

He started to take pictures of American children of the occupation army and won a prize in a Fuji photo contest showing these portraits.

Deciding on a career in photography, he enrolled in the Tokyo College of Photography and joined the “Demokrato”, an avant-garde group of artists, having his first exhibition “An American girl in Tokyo”.

In 1960 he set up the Jazz Film Laboratory with the choreographer and dancer Tatsumi Hijikata and the two photographers Shuji Terayama and Shomei Tomatsu. It was a multidisciplinary project, whose aim was the production of intense and significant works in photography, movies and painting.

His 1960 exhibition, Otoko to Onna (Man and Woman), was something of a defining moment for Hosoe: he reached a more distinctly Japanese sensibility, a cultural identity destroyed by the war and the American military occupation.

In 1961 it came time for writer Yukio Mishima to have his portrait taken for the jacket of a book of essays and he asked for Hosoe. When they were introduced, Mishima said: "I loved your photographs of Tatsumi Hijikata. I want you to photograph me like that."
What was originally intended as a simple portrait turned into a project called Ba-ra-kei (Ordeal by Roses) – ten photo sessions of a period of six months, which eventually became first a gallery exhibition and later a book – a scathing but lyrical testament of the writer Mishima, suicide in 1970.
“In the beginning my ideas were vague," Hosoe said, "but gradually I came to have a concrete concept…. The theme that flows through the entire body of work was ultimately “Life and Death” through Yukio Mishima, borrowing his flesh and using a rose as a visible symbol of beauty and thorns."
The Kimono series presents black and white photographs of a kimono-clad woman at different stages of her life, a journey through sensuality and femininity.

Sensuality is the leit motiv of every Hosoe’s works, also when he interprets Antonio Gaudì’ s architecture in The Cosmos of Gaudì, (1977 – 1984). He believes that the sinuous 
shapes, the bright colors and the ceramics composition of the most visionary and alchemic of the architects, are a metaphoric transposition of the human body.
Friend of Hijikata and Kazuo Ohno, Hosoe has always followed Butoh dance with passion, intellectual stimulus and intellectual involvement.

In 2003 he completes the project Ukiyo-e Projections. It was realized in the Abestos Dance Studio in Tokyo which closed little time after for economical difficulties. “ I’ve projected on the dancers some Ukiyo –e images, Japanese erotic xylographies of the 18th Century…I had to use the original floor of the Studio which had adsorbed the sweat and tears, even the blood of innumerable dancers”.

As background, he introduces pictures of some other works, creating images full of eroticism, movement and anxiety which enchant us.

His deep respect and love for Kazuo Ohno culminates in a work that covers 40 years named Butterfly Dream: pictures of this incredible Butoh dancer from his beginning in the 60’s to 2006 when he was 100 years old. This is not documentation; Eikoh Hosoe is far from it or from illustration. It is a real interpretation of Kazuo Ohno and his art.

From 1975 Eikoh Hosoe teachs at Tokyo Institute of Polytechnics.

From 1995 he is director of Kiyosato Museum of Photographic Arts.
