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WOMEN PHOTOGRAPHERS

Women have had a special relationship with the camera since the advent of photographic technology in the mid-nineteenth century. Even though their history is less known and studied, women photographers have given invaluable contributions to this flourishing art form. 

Galleria Carla Sozzani is proud to present the works of nine great women photographers: Lillian Bassman, Louise Dahl – Wolfe, Frauke Eigen, Sheila Metzner, Sarah Moon, Leni Riefenstahl, Annelies Strba, Deborah Turbevulle, Francesca Woodman.

Lillian Bassman
Born in Brooklyn in 1917, she studied at the Textile High School in Manhattan where she met the photographer Paul Himmel. They married in 1935. Until the 1960s, Lillian Bassman worked as a fashion photographer for Harper's Bazaar, where she promoted the careers of photographers such as Richard Avedon, Robert Frank, Louis Faurer and Arnold Newman. By the 1970s, Bassman's interest in the pure form in her fashion photography was out of vogue, so she turned to her own photo projects, tossing out 40 years of negatives and prints. In the 1990s, a forgotten bag filled with hundreds of images was discovered and Bassman’s fashion photographic work began to be re-appreciated.
In her 90s, she is now working with digital technology and abstract color photography to create a new series of work. The most notable qualities of her photographic work are the high contrasts between light and dark, the graininess of the finished photos, the geometric placement and camera angles of the subjects. 
Louise Dahl-Wolfe
Born in San Francisco, California, Dahl-Wolfe was known for taking photographs outdoors, with natural light in distant locations from South America to Africa. For this reason she became known as "environmental" fashion photographer. She married sculptor Meyer Wolfe, who constructed the backgrounds of many of her photos. 
She preferred portraiture to fashion photography. Notable portraits include: Mae West, Cecil Beaton, Eudora Welty, W. H. Auden, Christopher Isherwood, Orson Welles, Carson McCullers, Edward Hopper, Colette and Josephine Baker. She is known for having "discovered" a teenage Lauren Bacall. She was a great influence on photographers Irving Penn and Richard Avedon. One of her assistants was Milton H. Greene.

The full archive of Dahl-Wolfe's work is located at the Center for Creative Photography at the University of Arizona in Tucson, which also manages the copyright of her work. 

Frauke Eigen
Born in Aurich (Germany) in 1969. After completing her studies at Theodor-Koch Schule in Grünberg (1988), she went to England where she took her ADMP (Advanced Level in Media and Production) diploma from Bournemouth & Poole College of Art & Design in 
1993. In 1996 she was nominated ‘Photographer of the year’ by the London Association of Photographers.
Her subjects never look at the lens. Closing their eyes, clearly in response to Eigen’s instructions, they appear to have been caught – or collected – in their most intimate thoughts, dreams, desires and introspective visions. 

Eigen puts her works together in diptychs and triptychs with other images of landscapes and objects, formal and environmental references with a cryptic meaning which serve to displace the observer: the portrait is only one element in a more complex, stimulating visual story.
Sheila Metzner
Born in Brooklyn, Sheila Metzner attended the High School of Art and Design in Manhattan. After graduating in 1961, she worked as assistant to Lou Dorfsman at CBS Network Advertising. Five years later, she was hired by the Doyle Dane Bernbach advertising agency as its first female art director, and in 1968 she married art director Jeffrey Metzner. 

In 1980 she showed her Fresson color prints at Daniel Wolf Gallery. This show led to commissioned editorial work for such magazines as Vanity Fair, Vogue, and Rolling Stone. Metzner also started doing commercial photography around this time. Her first client was Valentino, followed by Elizabeth Arden, Perry Ellis, Shiseido, Saks Fifth Avenue, Paloma Picasso, Victoria’s Secret, Ralph Lauren, Revlon, and Fendi . Her work has appeared on CD covers and international book jackets. Metzner has also worked on special assignment for films directed television commercials, as well as producing and directing her own short film on the artist Man Ray. Metzner has published four monographs and was awarded the International Center of Photography Infinity Award and the Best Print Advertising Campaign Award.

Sarah Moon
Born in England, Sarah Moon grows up in France, where she studies drawing. In the Sixties she becomes a professional model and enters the world of fashion, getting familiar with photography. In 1967 she starts working as a fashion photographer. Soon, her style becomes recognizable, thanks to the advertising campaigns for Cacharel. The delicate pastel colors, the use of a heavy grainy film and a romantic vision of woman makes Cacharel’s style, along with that of its signature photographer, unmistakable. She makes her first commercials for Cacharel, one of which is awarded the prestigious Lion d’or, Films Publicitaires in Cannes in 1979. Meanwhile she starts a collaboration with several important magazines such as Marie-Claire, Harper's Bazaar, Nova, Vogue, Elle, Stern. In 1972 she is the first woman working for the Pirelli Calendar.
The year 1985 is a turning point in Sarah Moon’s life, as she decides to occupy herself solely with her personal projects, working less and less on commission. 
Leni Riefenstahl

Obsessed by her work to the point of becoming blind and unable to understand what was going on around her, her intent is solely on pursuing the 'beauty' and the aesthetic sense. In Leni Riefenstahl’s images there is always a reference to the classical world. Her photographic technique privileges skilful use of light hues with intentional contrasts. Leni Riefenstahl shows us photographs of athletes engaged in Olympic disciplines in order to 
create images of sports. To her, photography means getting possession of the thing she is photographing. Her visual research can be summed up in her photography, in the close links between image, sports and politics. 
In more than seventy years, Riefenstahl, the dancer, actress, film director and great photographer, has documented, researched and put back together any number of times all the aspects of the different worlds she has come into contact with – either for historical reasons or to live her role as an artist to the full – entrusting her sensitivity to the splendid power of images.
Annelies Strba

Annelies Štrba was born in 1947 in Switzerland. Her work is concerned with notions of time and history: subjects which she expresses in a metaphorical and highly personal way. In the past Strba has approached a wide range of subjects: from the earthquake-stricken city of Kobe or the gloom of Auschwitz to wild flowers on the Bronte Moor. Her attention is most often turned towards her family and their home at Melide, Switzerland, a place with an unmistakable aura. Her working process is only concluded when the images are exhibited, often a number of variants of the same story emerge and connections are made visible. Making pictures is part of Annelies Strba’s everyday life; it is her way of engaging with and making sense of her world. 

She had a major retrospective exhibition at Prague’s Rudolfinum in 2005. Her work was included in the touring group exhibition Fairy Tale at Leeds City Art Gallery. Other group exhibitions include Kunsthaus Zug, Switzerland; Museum of Contemporary Art, Chicago; Tate Gallery, Liverpool; the European Museum of Photography, Paris and the Whitechapel Art Gallery and Barbican Art Gallery, London.
Deborah Turbeville

Deborah Turbeville was born in Massachusetts. When she was twenty she moved to New York City to work with designer Claire McCardell, whose innovative taste had a great impact on her work. Having a fond interest in designer clothing Deborah became a fashion editor. It was not long after that she realized that her heart was in photography. 

Turbeville divides her time between New York and Mexico and always spends a great deal of time in St. Petersburg, Russia, the city that inspires her most. In 2002 she received a Fullbright scholarship for a lecture series on Photography at the Baltic School of Photography in Russia. In 2005 she taught at the Smolney Institut, also in St. Petersburg on behalf of Bard College. In 2007 her travels took her to Europe taking beautiful photos of people and places as only Deborah can see them. 
Deborah's work continues to entice and excite. Young artists seek her out for her direction, advice, wisdom and ever-youthful outlook on the way she visualizes life.

Francesca Woodman
Born in 1957 in Denver, Francesca Woodman grew up in a family of artists and became interested in photography at the age of 13. She moved to New York and worked on a 
number of books of her photographs. Some Disordered Interior Geometries was published in 1981, the year she committed suicide.

Francesca Woodman's work, unknown to the general public for many years, reveals a world of great emotional power. 
She herself is the model in almost all her photographs: the figure of Francesca dematerialises through rapid movements of the body and she often identifies herself with the presence-absence of the angels. Her body becomes a means of expressing the objects that surround her - gloves, heels, sheets, mirrors, doors – objects that chase one another in empty spaces light up by a light that seems to dissolve them.

Francesca Woodman uses photography as a tool for representing and expressing female identity in that particular age between adolescence and early maturity. 

Her work focuses on study of the primary relationship between her body and space, and how this relationship is represented in photography.

