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The Sculptural Terrace 
Kris Ruhs will attend the opening

opening Saturday 18th  April 2009

from 3.00 pm to 8.00 pm

cocktail from 5.00 pm

from 22nd  April to 26th April 2009

open everyday from 10.30 am to 9.00 pm

cocktail everyday from 7.00 pm to 9.00 pm

on show from 19th  April to 3rd  May 2009

Tuesday, Friday Saturday and Sunday from 10.30 am to 7.30 pm

Monday, Wensday and Thursday from 10.30 am to 9.00 pm

Galleria Carla Sozzani

corso Como 10 – 20154 Milano, Italia

tel. +39 02.653531  fax +39 02.29004080

press@galleriacarlasozzani.org

www.galleriacarlasozzani.org
Kris Ruhs

1952                    Born in New York City to parents of German extraction.

1972 -1975          Attends the School of Visual Arts, New York City.

1972 -1996          Studio in New York.

1996  Present      Studios in Milan and Paris.

While attending the School of Visual Arts,  Ruhs begins his explorations as an artist in New York City in the Seventies - when visually there is a movement to bring back the basics of creation in various media and expose the process of creation in action as much as the results of finished works.  In these years Ruhs quickly moves beyond paper and paint as a medium for expression.

He begins his first series of sculptures inspired by the wood discarded in the streets next to his studio on lower Broadway.  Discards of various shapes and sizes become favored materials for him.   Old wood is cut, scraped, carved, painted over and burned to give a new surface and shape that carries a deep, metaphorical weight.   

While still wood, and recognized, we see the passage of time reflected in these new processes that the wooden “Boxes” have undergone.   These initial “Boxes” of the Eighties will go on to create the template of future work and the artist’s relationship to other materials.

His strong ability to bring out the expressive potential of structure, of materials and of

color allows him to successfully cross the usual boundaries between the three

dimensions of sculpture and the two dimensions of painting; the surfaces of paper, wood or canvas and the blurring of reality between abstraction and representation. 

This exploration of process and its expression will lead to several aesthetic issues with

which Ruhs still deals. Light in movement – in process – and light at rest on the surface of a work reveals another layer of process in time.

Materials and light might move – materials and light might remain at rest.  

Their process of growth and dissolution interrupted and redirected by the artist as partner and revealer of their own internal process, not his.

The Sculptural Terrace is deeply coherent with Kris Ruhs’ artistic path which has been dominated by a steady exercise of experimentation around the theme of the nature of material, form and structure .

A form never thought as a decorative or an additional element that can be put on a structure but a form that is itself structure, clean, essential and primo genial.

Kris Ruhs’ work – on an occasion dedicated to forms that circumscribe space, breaking it, occupying it and relying on the neutrality of the container – wants to remind, bring to mind again the host itself. The environment to be respected and preserved where we can recall the dematerialized and imaginative nature of the container itself.
