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KRIS RUHS

drawings 2008
Kris Ruhs experiences in his drawings the lost millenniums of mankind: a time when myths ought to explain what science and knowledge could not and they would never be able to. Those myths were the consolation of every human being in every corner of the world, and still lay within each one of us since man leaned out for the first time to admire the wonders of Creation. 
Nightmares, dreams, hopes come together with the faceless and evanescent figure of destiny to take form in Kris Ruhs’ artworks.
In this series of eighteen works Kris Ruhs takes back the atmospheres and spontaneity of his “Drawings”: these faces are full of mysterious charm, underlined by similarities with the primitive aesthetic of some kind of African and Indonesian masks. 
These “Drawings” present a great variety of expressions and forms inspired from tribal tradition,   

and are charged with elements of stylization as well as caricature and naturalism signs. The stroke is marked and mimes the engraving of wood, giving them the illusion of three-dimensionality.
BIOGRAPHY
1952                    Born in New York City to parents of German extraction.

1972 -1975         Attends the School of Visual Arts, New York City.

1972 -1996         Studio in New York.

1996  Present     Studios in Milan and Paris.

While attending the School of Visual Arts, Ruhs begins his explorations as an artist in New York City in the Seventies - when visually there is a movement to bring back the basics of creation in various media and expose the process of creation in action as much as the results of finished works.  In these years Ruhs quickly moves beyond paper and paint as a medium for expression.

He begins his first series of sculptures inspired by the wood discarded in the streets next to his studio on lower Broadway. Discards of various shapes and sizes become favored materials for him.   Old wood is cut, scraped, carved, painted over and burned to give a new surface and shape that carries a deep, metaphorical weight.   

While still wood, and recognized, we see the passage of time reflected in these new processes that the wooden “Boxes” have undergone.  These initial “Boxes” of the Eighties will go on to create the template of future work and the artist’s relationship to other materials.

His strong ability to bring out the expressive potential of structure, of materials and of color allows him to successfully cross the usual boundaries between the three dimensions of sculpture and the two dimensions of painting; the surfaces of paper, wood or canvas and the blurring of reality between abstraction and representation. 

This exploration of process and its expression will lead to several aesthetic issues with which Ruhs still deals. Light in movement – in process – and light at rest on the surface of a work reveals another layer of process in time. Their process of growth and dissolution interrupted and redirected by the artist as partner and revealer of their own internal process, not his.

The directness of this dialogue between the artist and his materials leads to Ruhs’ ability to use anything as material and adapt any technique to his imaginative process. The result of his art is that the formal discipline and mastery of his skills as an artist is reflected in the mystery of the process of time and space on objects that he reveals to us in each piece of his work.

