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WALKER EVANS
Galleria Carla Sozzani and the History Museum of the Photography Fratelli Alinari introduce the Walker Evans exhibition, generated by a project of the Martson Hill Edition and dedicated to one of the most important and refined photo-journalists of the first half of 1900.
The exhibition illustrates, through 100 images, books, reviews and documents, the photographic job of Walker Evans commissioned between 1935 and 1937 by the Farm Security Administration, the organism of the American government engaged in the monitoring of the economic-social situation of the rural areas of the country after the crisis of 1929.
The ambitious plan of the FSA wanted to put in evidence the state of abandonment of the campaigns and to support the economy re-launching plan of the president Roosevelt. Evans, young photo-journalist in rise, was one of the chosen photographers in order to document the effects of the Great Depression in the campaigns.

For three years he travelled in the South and the Centre of the United States collecting exceptional documents on the living conditions of the labourers, representing them in their houses, schools, places of aggregation and job. Evans succeeded to bring to light the existing relation between the rural populations and the habitat in which they lived, describing the places with irony and detachment.

Once completed, this search was proposed like a deepening panoramic of the contemporary situation with a historical-scientific value more than an artistic one. Later, more than the importance of the historical document of the age, the photographs of Evans astonished for their incredible beauty, the openness and the force that the author transmitted through portraits and landscapes.

Some of his portraits, like Woman of Alabama, 1936 are famous by now and make part of the History of the photography. The photographs of windows, stores and advertising standards are also meaningful, because they put in evidence the existing strong contrast between the represented consumerist society, rich and light, and the poor and desolated surrounding rural space.

The images introduced to Galleria Carla Sozzani have been printed with various procedures: more than the traditional emulsions of silver, some are realized thanks to the photogravure, the lithographic press and the letterpress, in order to arrive to the most modern digital reworks with lamp-black. All the photographs are a rework from the original negatives.

Some of the images have been printed under the supervision of Walker Evans in the 1971 while a group of 70 photographs has been realized from the printer of Evans for the exhibition.

BIOGRAPHY
1903 Walker Evans was born in St. Louis, Missouri.
With the family he lives in Toledo, Chicago, where he studies for some years before moving to Paris in 1926 hoping to become a writer and to learn French. After a year he decides to return in America, in New York and to become photographer wishing to enter in a circle of artists and writers he admired very much: Lincoln Kirstein, Berenice Abbott, Jay Leyda. In little time he gains their confidence and their support.

1930
he publishes the first three images in the poetry book of Hart Crane The Bridge. 
1933 photographic documentation of the Havana, Cuba for the book of Carleton Beals The Crime of Cuba whose images provoked much interest.

1935-1937 contract with the FAS, photographs in the rural zones more depressed of the USA.
1938 Walker Evans: American Photographs, in New York, The Museum of Modern Art dedicated for the first time a monographic exhibition to a photographer. The catalogue has an introducing essay by Lincoln Kirstein (dancer, choreographer, poet, co-founder and then director of the New York City Ballet from 1948 to 1989).

1941 publishing of Let Us Now Praise Famous Men.

1960 new edition of Let Us Now Praise Famous Men with new photographs.
1965 Evans becomes photography teacher to Yale School of Art and Architecture

1966 publication of Many to are Called "stolen" photographs in metropolitan with a formed small project begun in 1938.
1971 Walker Evans, exhibition at The Museum of Modern Art of New York. The catalogue has an introductive essay of John Szarkowski (photographer and director of New York's Museum of Modern Art between 1962-1991).
1973 he begins to take photos with a SX-70 Polaroid. A wide selection of these images will be published in Walker Evans Polaroids, 2001.
1975 Walker Evans dies in New Haven, Connecticut.

CATALOGUE
Walker Evans Argento e Carbone, Curated by John Hill, Martson Hill Editions, Alinari, 2005.
PRESS IMAGES
A selection of images for press is available at the Web site: www.alinari.it/mostre/walkerevans/index.html
