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EIKOH HOSOE
Three series on exhibit 

Ba-ra-Kei (Ordeal by roses), series interpreted by Yukio Mishima, platinum prints

Kamaitachi (The weasel-sickle), series interpreted by Tatsumi Hijikata, platinum prints

Embrace, 30 silver gelatine prints

Eikoh Hosoe is a legend in Japanese photography and a great contemporary master.

His single platinum prints in the Ba-ra-Kei and Kamaitachi series are on exhibit for the first time at Galleria Carla Sozzani.

“Photography in general creates opposition between documentation (objectivity) and personal expression (subjectivity). 

In my work, I want these two initially opposed conceptions to coexist; I want to blend them in a complementary way.

I imagine a spherical shape such as the Earth, in which the North Pole represents objectivity and the South Pole subjectivity. I then imagined a traveller, the photographer, who is free to travel over this globe, to explore unknown territories and stop wherever he wants. It is this diversity and freedom that I seek to exalt in my work.

The two series, Ba-ra-Kei dated 1961-62 and Kamaitachi dated 1965-68, are specimens of my concept of ‘subjective documentary’, which I place somewhere between the north and south poles.”

Ba-ra-Kei  Writer Yukio Mishima is the subject telling the story in this fantastic biography. Hosoe uses a number of technical expedients (photomontage, double exposures) to create an image of thoughts and sensations, his interpretation of Mishima’s character. This bold work anticipates the ‘mise-en-scène’ in photography by twenty years. The eroticism is clear, disturbing, ambiguous. It is a superb piece of theatrical magic created through photography.

Kamaitachi is based on an ancient Japanese legend. A mythical animal no-one can see assails people who linger after darkness and kills with the precision of a surgical incision. The legend is told to children to stop them from venturing out in the dark. Eikoh Hosoe recalls his childhood experience and creates that which the camera cannot, in theory, capture: the emotional world of the past.             

Dancer Hijikata is the narrator and protagonist in the story Hosoe tells. Kamaitachi is one of the most unusual works in the entire history of photography.

Embrace Representation of nudity is considered obscene and taboo in Japanese culture. In the late Fifties, Hosoe began to challenge the rules of propriety by investigating the male and female bodies. He studied their forms and isolated details to extract the sensual vibrations and tactile qualities of the body, juxtaposing the virile lines of men’s bodies with the softness of women’s. This is a ‘dialogue’ in discovery of the relations between the sexes, which Hosoe underlines with the colours of the bodies: dark for men and moon-like for women, in harmony with Japanese aesthetic principles. The initial core of the Embrace series, to which more images were added over the years, dates back to 1970. 

BIOGRAPHY
1933 
Hosoe is born in Yonezawa (Yamagata prefecture); his family moves to Tokyo, then 
returns to their native village during World War II.

1950 
the teenaged Hosoe photographs the children of the American occupying troops.

1952-1954 attends and graduates from the Tokyo College of Photography, now the Tokyo 
Institute of Polytechnics.

1959 
founds the agency Vivo (meaning ‘life’ in Esperanto) with other photographers

1960 
exhibits his ‘Man and Woman’ series. Starts working on the ‘Embrace’ series.

1963
the first edition of ‘Ba-ra-Kei' is awarded a prize by the Photo Critics Society.

1969 
publishes ‘Kamaitachi’.

1975 
starts teaching at the Tokyo Institute of Polytechnics, where he graduated. Opens 
the Shadaï Gallery on campus.

1982 
anthology at the Musée d’Arts Modernes in Paris.

1989 
elected president of the committee for the celebration of the one hundred and fiftieth 
anniversary of photography.

1995 
in charge of the ‘Kiyosato Museum of Photography’.

2000 
the anthology ‘Eikoh Hosoe: Photographs 1950-2000' begins touring the United 
States.

