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Sarah Moon

The gallery hosts more than one hundred images by Sarah Moon documenting the developments of the past decade in her photography. 

The photographs are primarily in black and white and sepia tones, with some in colour. Landscapes, children, flowers, bodies, faces, animals, in which representation does not translate into forms of specific shape but breaks up into indefinite images.

The exhibition also includes images of manikinns from the Still catalogue published by the Weinstein Gallery in Minneapolis. 

Moon’s photographs take us back to the sphere of the emotional, the intimate, staging an imaginary reality filtered by memory and the unconscious. Her anti-narrative idiom brings to mind moments, sensations and coincidences (Coincidences is the name of the anthology of her works published by Delpire in 2001).

 Light plays a very important role. Black and white are never in contrast; white areas are blended, creating opaque, almost material atmospheres that penetrate hues of black to light up the image with a diffuse, absorbed light. 

"It looks as if the whites and blacks come together and disappear at a mysterious point at which they are reduced to exactly the same value of ‘non’ light", writes Ilona Suschitzky, a London painter and illustrator who has been observing Moon’s work for years.

Even when Sarah Moon uses colour, she bends it to become a part of her formal vocabulary, purging it of its realistic content, to the point that her subjects seem to be abstract, as if the result of a vision, consistent with her creative world.

Biography

Born in Paris in 1941, in the '60s she was a famous fashion model. 

It’s not far from the catwalk to photography: in 1967 she successfully began working with Cacharel. In 1968 she became an independent photographer working for magazines (Marie Claire, Harper's Bazaar, Nova, Vogue, Elle, Votre Beauté, Stern) and advertising. She also produced advertisements for Cacharel and a feature-length film (Mississippi One, 1992).

In 1980 she began exhibiting her photographs in personal and group shows held in galleries and museums all over the world.
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WHAT A PHOTOGRAPH MEANS

Every photograph is the last witness, if not the last evidence, of a moment that would otherwise be lost forever; it’s the sense of loss and of time passing…..and of death. [….]

In the action of capturing an instant and making it exist once again, there is life in death; it’s a bit like the spirit and the body, you might say that the body, the event, disappears in the instant in which it is captured, but the soul remains and the photograph is the soul of every instant, the soul of the person whose end we just saw…

HOW A PHOTOGRAPH IS BORN

I cannot see a photograph beforehand, even though I have to invent it. I think about it for a long time, but it is very mobile and not very concrete, as if it were necessary to see it "in true life". Only the image can reveal what you have in mind because it is its discovery…. its echo. [….]

The photographs that interest me the most are the ones that I don’t know why I took. I think I am lucky enough to still have an unconscious. [….]

It’s not so much what I want to say, it’s what escapes me that reveals me; the most creative part of us is the part closest to our childhood.

THE FLEETING NATURE OF PHOTOGRAPHY 

The photograph contains both the proof and its disappearance. It's a fact: here I am at 10:30 on May 15 and I click the shutter. It’s already a memory. I also like the fact that time can do away with it….. [….] 

Yes, I like the fact that the photograph is vulnerable, and it’s true that the traces that often appear on Polaroids are already the signs of time, of decomposition, the threat is already there in the picture. I like the fact that photographing is so fugitive, no matter how much time it takes me. When I manage it, it's as if at that precise second I turned around… to take one last look…...

PHOTOGRAPHY AND ART

I have difficulty thinking about art and photography precisely because I’ve always practiced it as a sort of craft and also because the component of chance seems to me always to dominate over the will… in actual fact I have the sensation that it is continuity, the affirmation more than the reaction that creates the work, repetition rather than the thrust. Anyone can take a good photograph because he happened to turn around just at the right time; we could almost say that it is the repetition of this chance event that creates a work of photography.

ON USE OF BLACK AND WHITE

I think that black and white have the hue of introspection, an almost colorless hue, but two-colour, imprecise as if it were a sentiment rather than an image; the colour of memory, probably…mine is definitely a sort of sepia tone….[….]

I also wonder if I don’t see reality in black and white…in any case, I mostly think in terms of light and shadow, monochromatic….

ON COLOUR

"Colour" is an open language: common language – not yet transposed, the language of reality [….]

To me colour is associated with painting much more than with reality.

ON FASHION PHOTOGRAPHS

Right from the beginning I have always wanted to escape the codified language of glamour. What I was looking for was more intimate, it was the scenes that interested me, a diaphragm suspended before the gesture was made, a movement in slow motion… like that of women walking away with their backs to us.

