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SHEILA METZNER
Photographs
Her unique photographic style numbers Sheila Metzner among the contemporary masters of the worlds of fine art, fashion, portraits, still-life and landscape photography. It is fascinating to observe her images: innocent, sensual and sexy, every one of her photos, whatever the subject, reveals and induces strong emotions. Metzner says: “Photography in its most basic form is magic... This image, caught in my trap, my box of darkness, can live. It is eternal, immortal. The child in the image will not age as the living child will." Sheila Metzner, who lives and works in New York, was born in ’39 to an orthodox Jewish family in a poor section of Brooklyn. After attending the High School of Art and Design in Manhattan, she majored in visual communication at the Pratt Institute. She graduated in ’61, then worked as an assistant to Lou Dorfsman at CBS Network Advertising. Five years later, she was hired by the Doyle Dane Bernbach advertising agency as an art director; in ’68 she married the agency’s director, creative director and painter Jeffrey Metzner. She had five children with him and in thirteen years of work her role as mother never got in the way of her career in photography: “My children never interfered. When I couldn’t travel because of them, I would find a place in upstate New York and call it Antarctica or Egypt. I found microcosms.” Nine years later, Metzner selected a box of 22 pictures. One of them, a black-and-white photograph titled “Evyan, Kinderhook Creek”, caught the eye of John Szarkowski at the Museum of Modern Art, which he included in his famous and controversial exhibition “Mirrors and Windows: American Photography since 1960.” Later that year, Metzner’s first solo show at the Daniel Wolf Gallery in New York drew record crowds. 

Metzner was now ready to work in colour, but not just conventional colour: she aspired to an essential kind of colour, which could be obtained with the Fresson technique. The Fresson family works outside Paris and specialises in a labour-intensive four-colour “process de charbon” method which they invented in 1895. Some prints can have up to seven colours, and they are pigment prints, the only true archival colour print (long-lasting). Metzner is one of just ten American photographs who use this process, which is the perfect complement to her soft style. The photographs look as if painted. In 1980 she showed her Fresson colour prints at her second solo exhibition at the Daniel Wolf Gallery. This show led to commissioned editorial work for such magazines as Vanity Fair, Vogue and Rolling Stone. Of Sheila’s foray into fashion in 1983, critic Carol Squiers says: “At a time when fashion photography was caught between sterility and the snapshot, Sheila Metzner created a sumptuous vision that stimulated the entire field”. Metzner also started doing commercial photography around this time; her work appeared on John Mellencamp CDs and book jackets, and she began doing travel and landscape photography. She has worked on special assignment for Hollywood films and photographed John Huston, Jessica Lange, Warren Beatty, Uma Thurman, Isabella Rossellini and many others. She has directed television commercials and produced and directed her own short film on the artist Man Ray. She has published two monographs and won the American Society of Magazine Photographers Ansel Adams Award for Book Photography. Her pictures are included in the collections of the Metropolitan Museum of Art, the Museum of Modern Art and the International Center of Photography (ICP) in New York and Houston’s Museum of Fine Arts. Her work is included in numerous personal collections.

The exhibition includes 80 colour prints of still lifes, portraits, nudes and landscapes

