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HELMUT NEWTON AND ALICE SPRINGS
Us and them
US AND THEM

“This exhibition shows the work of two photographers: one who has dedicated his whole life to photography, the other who has been an actress and a painter before she has taken up the camera seriously if somewhat sporadically. These two people have lived together for fifty years, have collaborated closely on exhibitions and book publishing but neither is usually present at the other's photographic sittings. What to me is the interesting aspect of this exhibition is the fact that neither one has in any way influenced the other's way of approaching their subjects. 

I can see the truth and simplicity in the portraits of Alice Springs. As for myself, I recognise the manipulation and editorialising in my photographs.”
 

Portraits

“These personalities were photographed by Helmut Newton and Alice Springs at different dates, for different reasons and were never meant to be exhibited together.
They are shown here for the first time.”
 
Helmut Newton 
Us and Them is the product of many years together during which little escaped documentation by the camera’s lens. The photographs in the exhibition bring us closer to two artists: we see every little detail of their private lives; their pains and their joys. The idea that the famous fashion photographer participating in the thrilling excesses of the carefree international jet set is undermined by the contrasting vision of a banal, brutal, more universally human existence. The couple is of course cosmopolitan; making a hotel room into a home is routine for them, but they do not "censure" visions of illness and suffering, the dictates of the body and of our very existence.

Us and Them reveals the body’s fragile vulnerability that eventually leads to its end with fearless candour. In the most dramatic shots we see Helmut Newton in hospital with electrodes on his naked body after a heart operation and June with big scars following an operation on her abdomen. And then ageing: Helmut and June’s transition from young, attractive people to a mature couple clearly marked by the passage of time. Each of them bears the inevitable weight of the process with quiet pride that leaves no doubt as to the fact that they have accepted their age with dignity, that experience has become well-deserved wisdom. Though Newton has made a living out of showing off the beauty of youth, he is clearly capable of appreciating and showing us the beauty of the body not only when it is expressed in physical perfection. Among the most intimate, touching photographs on exhibit are the couple’s portraits of one another in the '80s and '90s: we see in them a new serenity – a condition of peace acquired with a touch of melancholy.

As the title of the exhibition suggests, Helmut and June (Us) show themselves in relation to others (Them).

US AND THEM is divided into five sections, each of which reflects this contrast. Four of the themes are the couple’s self-portraits and portraits of each other, in which the "us" dominates.

Us, that is, "Helmut Newton as seen by Alice Springs": Newton is portrayed as confident, thin, alongside his "models", vain, perfectly at ease in women’s clothes, in the bathtub or in the shower. "Alice Springs photographs herself": the same steadiness, the same abandonment, Alice too is mirrored and scrutinises herself. Chapter three, "Alice Springs as seen by Helmut Newton": it’s like leafing through a family album, Alice the "diva", fatal or evasive, playing sports or sleeping, all made up or in intimacy. Then it’s his turn: "Helmut Newton as seen by Helmut Newton", self-portraits taken in the mirror, revelations of his obsessive fear of death and illness, on the set or during a visit to the doctor.

And finally, Them, the others. Two Gianni Versaces, two Catherine Denevues, two Dennis Hoppers… two of two. It’s easy to guess who took each picture: while Helmut rarely gives up an opportunity to manipulate and represent his subject in his photo sessions, Alice creates a relaxed mood that adds a certain persuasive authenticity to her subject. While he explores surfaces to create a thrilling, eye-catching spectacle, she goes behind the scenes to describe the person’s inner depths.

The two methods produce completely different results, and this diversity is more than obvious in their portraits of famous people. US AND THEM shows us these two aspects side by side: representation of personal dramas through interpretation of a role and identification.

Us and Them presents the work of two photographers, telling us about the temperaments of two artists and demonstrating photography’s unique ability to act as a window on the world outside and a mirror reflecting the world within: a world of personal imagination.

ALICE SPRINGS

Alice Springs is the pseudonym of June Browne – later to become June Brunell – who became Mrs. Newton in 1948. Born in 1923 in Melbourne, she was a professional actress in Australia, where Helmut Newton photographed her on a number of occasions. Her acting career continued after her marriage and in the couple’s early years in Paris. She was introduced to photography during an intensive course only three hours long, after which her art became entirely her own. Her career in photography began in 1970 when she accepted an assignment Newton could not cover because he was sick: it was on this occasion that she started using the name Alice Springs, like the town in Australia. Alice Springs worked alone as a fashion and advertising photographer until 1976. After this she decided to concentrate on portraits, which she considered a more direct genre for expressing the essence of her subject, unaltered by the intervention of stylists, hairdressers, etc. She saw that with portraits she could express her own personal point of view on the person in question. Her early photographs portray her most intimate friends, but it was not long before newspapers and magazines began commissioning her portraits. In technical terms, Alice attempts to make things as simple as possible. She prefers to photograph her subjects in their own natural setting and to use only the light that is already there whenever possible. Her backgrounds are chosen to frame her subjects, not to stand out in the composition. She attempts to capture the moment, and she does it by controlling the entire spectrum between black and white, her favourite medium.

HELMUT NEWTON

Helmut Newton was born in Berlin in 1920 but left Germany in 1938 and moved to Singapore. He fought in the Australian army between 1940 and 1945. In 1948 he married actress June Brunell (Browne). Seventeen years later they left Australia for Paris, where Newton signed a contract with Vogue. In 1971 a serious heart attack made him more selective in his choice of jobs, accepting only those in which he felt he could reach or even exceed the limits of what is considered publishable. Illness created a sort of attraction for the medical profession which led him to take a series of self-portraits with doctors and surgeons. Newton’s work is both critical and humorous in its attitude to the international jet set, which he has photographed since the late seventies, when portraits became his great passion. In Newton’s world the naked body is the norm, and this has been the case ever since the start of his career in 1936, when, at sixteen, he was apprenticed to the Berlin photographer Yva where he specialised in portraits, fashion photographs and nudes. Helmut Newton’s photography is not concerned with representation of everyday reality. 
His controversial fashion shots and his portraits have made him world-famous for his ability to provoke and to generate a reaction in the onlooker. This is particularly clear in the photographs that suggest an implicit narrative below appearances. But it can also be found in his portraits of Hollywood stars, in which the photographer's psychological interaction with his subject is a crucial node. Every shot represents a physical or psychological situation, consciously and deliberately planned by Newton. Newton knows exactly what he wants, and he has an extraordinary ability to capture – and express – the psychological game going on between the photographer and his model. Perhaps this is why Newton can only photograph people he likes, admires or detests. 
Helmut Newton died on the 23rd January 2004.

