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"Ah, what shall I be at fifty

Should nature keep me alive

If I find the world so bitter

When I am but twenty-five?" 

- Alfred Tennyson.

Sunday, August 17, 1969. The apex of three days of peace and music in Woodstock, a small town near New York where half a million young people have converged, hitchhiking their way from all over the United States.

They’re not worried about sleeping under the rain or the stars, or about having to settle for whatever they can find to eat. They’re hungry for music and ritual, they console one another in the "sin" of a poor joint of hashish, or seeking another form of inebriation with a can of undrinkable warm beer. They get off on the music of Jimi Hendrix, the world's greatest guitarist; on Janis Joplin’s desperate voice; on the wisdom in the songs of the pregnant Joan Baez. If the price to pay is waiting for hours in an asphyxiating throng, under the threatening surveillance of the policemen and their dogs, it doesn’t matter.

These young people are the Woodstock Generation. The America around them is a world of darkness where the president - John Fitzgerald Kennedy – had been assassinated six years earlier, and only five years earlier a civil rights law had been approved ensuring equality for blacks and whites; a "stepmotherland" that sends its sons to die by the thousands in Vietnam, a distant country many didn’t even know existed, in a devastating war that kills women and children with napalm.

One year earlier these young people saw Robert Kennedy and Martin Luther King assassinated, and in response to all this violence, they sided with the black minority against the adult world, invoking peace, love and fraternity.

These young people celebrate their rites with rock'n'roll music, orchestrated by their heroes, tragic characters such as Jimi Hendrix, Jim Morrison or Janis Joplin and militants like Joan Baez and Bob Dylan.

Many of the photographs that recorded and thereby somehow defined this extraordinary era are by Elliott Landy, official photographer at Woodstock and one of the few authorised to be on the stage during other legendary concerts. Elliott’s images capture the pulse of a generation: ideas and dreams that are still with us, still with the young people of today, still with the people who were young then.

Considered the most "reliable" witness of that epic age, his photographs are often unforgettable: a picture in which Jim Morrison looks like one of Piero della Francesca’s angels; a picture of Janis Joplin singing at the Anderson Theater, in which her face recalls Eve driven out of Paradise in Masaccio’s fresco; pictures of stages taken with infrared film during concerts, as disturbing as a Basquiat painting, or pictures of Bob Dylan in his home at Woodstock, full of peace.

ELLIOTT LANDY

1942 born in New York.

1967 first professional work in Copenhagen: photographs for a film directed by Henning Carlsen, with the participation of famous Swedish actress Harriet Anderson.

The photographs are used in cover stories in prominent Danish and Swedish magazines.

At the end of '67 Landy returns to New York to join the protests against the war in Vietnam. While working as a photographer and photo-editor for underground magazines, he takes photographs during demonstrations for peace and social justice.

At the same time he takes a series of images at celebrity parties, capturing the lesser known side of stars from the world of film and entertainment in a bizarre, humorous collection.

He works intensely on the rock'n'roll scene, an essential part of underground culture of the day.

1967-'69 takes music photographs of rock stars on the stage and behind the scenes. His pictures of Bob Dylan, The Band, Janis Joplin, Jimi Hendrix, Jim Morrison, Joan Baez, Van Morrison, Richie Havens and many others document the music scene during the classic age of rock, culminating at Woodstock in 1969.

'70s tired of taking photographs of musicians and concerts, he returns to Europe to cultivate the roots of his inspiration: photographing subjects in which he finds beauty, seeking it out in moments of his family life and images of his children.

1970-'77 Landy lives in Europe, travelling through ten countries, at first hitchhiking and then on a bus.

In these years he publishes his photographs of his family in important European magazines.

1977 returns to the United States and starts working on interactive visual and musical films, using the film camera as only a photographer can do and selling the material to nightclubs as ambient video.

'80s begins his "impressionist" period, in which he takes a series of photographs of flowers which recall the Impressionist style in painting, though without imitating it. Uses kaleidoscopic lenses to photograph the city of New York.

1997 lives with his new wife and daughter – his favourite subjects – creating a series of extraordinarily natural black and white photographs about maternity and feminine beauty: nursing, nudity, joyful images of childhood.

Elliott Landy produced covers on the theme of the Woodstock Generation for Life, Newsweek and Rolling Stone.

He created the Nashville Skyline cover for Bob Dylan and The Band’s album covers.

He published Woodstock Vision, The Spirit of a Generation – as a book and a CD-ROM, and edited the book Woodstock 69, The First Festival.

He is currently working on a limited run of lithographies of his classic rock photos and producing a film inspired by the life of Janis Joplin.
