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GILLES CARON
May ‘68
A tireless vagabond of photography, a memorialist of events, Caron appropriates the everyday clichés of social and political life in wartime France, rather than its horrors. His journalistic curiosity and his intellectual courage drove him into the front lines of the most important events in contemporary history between 1967 and 1970. His hunger for the truth drove him to travel all over, accepting the risks involved.
Early May, 1968, at the Sorbonne. Gilles Caron’s lens captures Till L’Espiègie singing the Internationale before the special riot squads ready to charge.
The photograph travels around the world. And it is that woman, or rather her image, that gives the student rebellion of ’68 its joyful, playful dimension. Then events come to a head. And wherever our memories are, Gilles Caron seems to have been there.
The memory of the events of ’68 is structured in his photographs: the rocks thrown, the fists raised to the sky,
the armed police, the determination on people’s faces. Strong images such as the one opening the invitation to this exhibition, an expression of the rage of a single man in the front lines. And insults of all kinds. A girl at the mercy of a truncheon, students running away from the authorities.
These photographs reflect the real violence that exploded that May, later repressed and censured. Behind these snapshots – overturned cars and armed forces positioned to attack – is the dazzle of hope and the joie de vivre that drove the masses to action, a people shouting “Sous les paves, la plage”. This is what Caron’s photographs are about: history and current events in a long term social and political vision. A real look at a difficult reality. And all this thanks to a photographer’s ability to fix reality and make a month into a legend.
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