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LASZLO MOHOLY-NAGY

photograms photographs photoplastics

Photograms, photographs, photoplastics: 3 portfolios, 3 ways of expressing oneself in images, in creative research and experimentation. 

A complex, multiform artist who has managed to link painting with photography and photography with film, also interested in architecture, sculpture, industrial design, light machines and kinetic art, Moholy-Nagy sums up the basic concepts of his practice as a man and an artist. 

Laszlo is entirely concerned with solving the many problems linked with the development of industrialised society and the resulting role of the politically and socially integrated individual. 

His works, his theories and his teaching have laid the foundations of a new concept of space in which man sets himself in a dialectic position. 

Light and motion and his subsequent studies in the visual field make him one of the precursors of visual-kinetic research and op-art of the '60s in America and Europe. 

Photographs, various materials, metal, glass and plexiglass are the “colours” Laszlo Moholy-Nagy uses to paint his images constructively. 

photoplastics

1
0 photoplastics from the years 1925-27, mounted with a 50 x 65 cm passepartout. The first reproduction in this format of copies printed by the artist, published in 1973 with a file of 12 photographs and one of 10 photograms. 

Published by Editionen der Galerie Heiner Friedrich München. In collaboration with the representative of Nachlass Moholy-Nagy, Dr. Klihm, 8 München 40, Franz-Josef-Strasse 9.

Negatives by H. and E. Zickmantel, Advanced School of Photography, Munich; positives by J. von Pape, Munich. 

Each work bears a “Photo-Repro 1973” dry stamp and the Nachlass Moholy-Nagy stamp, and is numbered and countersigned by Mrs. Hattula Moholy-Nagy. 

Editions: 10 numbered copies 1/X and 50 numbered 1/50. 

The file is number 26/50.

“To illustrate one of the many possible uses, I present some PHOTOPLASTICS obtained by putting various photographs together and constituting an experimental method for simultaneous representation, for compressed interpretation of visual and verbal humour, disturbing combinations of the most realistic and imitative media in the field of the imagination. And yet they can be explicit, they can tell a story and be truer than ‘life itself’. This work, which is still in its beginnings and therefore rather primitive and manual, will soon be performed by mechanical means with the aid of projections and new printing processes.

The operations involved in diligently cutting, arranging and organising the photographic copies are a more advanced form (photoplastics) than the early glued works (photomontages) of the Dadaists.”

photograms

10 photograms from the years 1922-26, mounted with a 50 x 65 cm passepartout. The first reproduction in this format of copies printed by the artist, published in 1973 with a file of 12 photographs and one of 10 photoplastics. 

Published by Editionen der Galerie Heiner Friedrich München. In collaboration with the representative of Nachlass Moholy-Nagy, Dr. Klihm, 8 München 40, Franz-Josef-Strasse 9.

Negatives by H. and E. Zickmantel, Advanced School of Photography, Munich; positives by J. von Pape, Munich. 

Each work bears a “Photo-Repro 1973” dry stamp and the Nachlass Moholy-Nagy stamp, and is numbered and countersigned by Mrs. Hattula Moholy-Nagy. 

Editions: 10 numbered copies 1/X and 50 numbered 1/50. 

The file is number 43/50.

“On the practical level we may proceed as follows: we have light fall on a screen (photographic plate, light-sensitive paper), filtering it through objects with different refraction coefficients, or deviating it from its original direction with special devices; some parts of the screen will be in shadow. 

All this may be done with or without a camera. 

If it is done without, the technique involves fixing a differentiated pattern of lights and shadows. 

This piece of equipment opens up new possibilities in the field of light composition, in which light must be treated as a NEW CREATIVE MEDIUM, that is, like colour in painting or sound in music. I call this new form of light composition the PHOTOGRAM. It allows us to create compositions WITH A RECENTLY CONQUERED MATERIAL.”

photographs

12 photographs from the years 1920-38, mounted with a 50 x 65 cm passepartout. The first reproduction in this format of copies printed by the artist, published in 1973 with a file of 10 photograms and one of 10 photoplastics. 

Published by Editionen der Galerie Heiner Friedrich München. In collaboration with the representative of Nachlass Moholy-Nagy, Dr. Klihm, 8 München 40, Franz-Josef-Strasse 9.

Negatives by H. and E. Zickmantel, Advanced School of Photography, Munich; positives by J. von Pape, Munich. 

Each work bears a “Photo-Repro 1973” dry stamp and the Nachlass Moholy-Nagy stamp, and is numbered and countersigned by Mrs. Hattula Moholy-Nagy. 

Editions: 12 numbered copies 1/X and 50 numbered 1/50. 

The file is number 27/50.

“In the past we totally neglected the fact that, in photography, the basic element in the photographic process is the sensitivity to light of a chemically treated surface (glass, metal, paper, celluloid, etc.). This surface was always considered only in terms of the laws of perspective of the darkroom, so as to fix (reproduce) the properties of individual objects and reflect or absorb light; but we did not even exploit the potential offered by these combinations sufficiently or consciously. An effective awareness of these possibilities would have offered us the possibility of making visible what the human eye cannot grasp or perceive through the camera. In other words, the camera can perfect or integrate our optic instrument: the eye. 

If, in photography, we want to orient values in a productive direction, we must exploit the sensitivity to light of the photographic plate (with silver bromide) to fix on it light phenomena (moments of light composition) which we ourselves create (using mirrors or lenses, clear crystals, liquids, etc.).”

LASZLO MOHOLY-NAGY

1895 born in Bárcbasód (Hungary). 

1913 studies law in Budapest. 

1914-1917
fights in the First World War. 


Starts drawing and painting. 

1918
interrupts his study of law, turns to painting and comes into contact with the avant-garde group “MA”

1919
moves the Vienna and then, the next year, to Berlin

1922
holds his first solo show at “Der Sturm” gallery in Berlin.

1923-1928
works in the Bauhaus: “Master of form” in the metals laboratory, in charge of the preparatory programme in “material and space”. 


Works with painting, printing and photography. Publishes Bauhaus books and his own theoretical writings. 

1926
becomes interested in experimental film. 

1928-1934
directs a graphic design studio in Berlin; works as set designer for the State Opera House (Kroll-Oper) and Piscator Theatre. 


Sets up exhibitions in Berlin, Paris and Brussels. 

1930
fine tunes his “Modulator of space and light” and produces his first kinetic sculpture.

1934
moves to Amsterdam and then to London in the following year to work as a graphic designer. 

1937
founds the “new Bauhaus” school of design in Chicago. When it closes the following year, he founds the “School of Design”. 

1944
turns to painting again. 

1946
dies in Chicago. 

Publications

1925
“Painting photography film”

1929
“From material to architecture”

1946
“Vision in Motion”, publication of his theory of artistic composition

