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PAUL STRAND

“The World on My Doorstep, 1950-1976”

The exhibition of the works of American photographer Paul Strand, curated by Anthony Montoya, director of the Paul Strand Archive at the Aperture Foundation, will be presented at Galleria Carla Sozzani, Corso Como 10, Milan, September 13 and stay open until October 29, 1995. 

After Milan, the exhibition will go on to several other European cities over the next three years. 

Many of the 150 photographs on exhibition, taken by Strand during his travels in Europe and North Africa in the last 25 years of his life, are original prints which were rediscovered among the photographer’s personal papers a few years ago and have never before been presented to the public. 

Paul Strand was born in New York in 1890 and moved to France in 1951, profoundly disappointed by America, in the grip of the repressive spirit of McCarthyism. 

With his wife Hazel Kingsbury Strand, Paul travelled and photographed small towns in France, Italy, Romania, the Hebrides, Egypt, Morocco and Ghana. 

His pictures of people, buildings, landscapes and objects for everyday use allow Strand to portray a number of different aspects of existence, creating “a bridge toward greater understanding among nations”. 

His photographs capture everything from the ambiguous rage burning in the eyes of a young French boy to a neorealist group portrait of an Italian mother with her five children; bales of hay and factories; the story of faces sculpted by time; embroidered curtains, elegant Moroccan architectures and the broken coastline of the Hebrides. 

The exhibition also includes unforgettable images taken by Strand in his garden in Orgeval, a small town near Paris, during his illness. Delicate yet powerful, profound but not gloomy, these images are a celebration of the natural order and the magnificent conclusion of a life’s work. 

At the end of his existence, far from his roots, in his garden in France Strand becomes aware that “everything I have sought all my life is the world outside my own door… There are no limits on the artist’s world. He can find it anywhere, far away from where he lives or a few steps away.”

The exhibition is accompanied by a 144-page catalogue published by Aperture reproducing 100 top quality photographs (printed with a 300 tri‑tone screen ruling).

Writer and artist Catherine Duncan, a family friend, offers an intimate memorial biography of the artist covering Strand's creative career and working methods in the last 25 years of his life. 

Ute Eskildsen, director of the department of photography of Folkwang Museum in Essen, contributed an essay on Strand’s portraits and landscapes to the catalogue. 

Paul Strand was born in New York in 1890 and started taking photographs at the age of 18. His early acquaintance with Alfred Stieglitz and the artists whose work was exhibited in Stieglitz’s innovative Gallery “291” was a key factor in his life-long devotion to photography. 

Strand made his first film, Manhatta, in 1921, and for the next 22 years he earned his living as a freelance photographer for films and a director, making films that are now classics such as The Wave (1936), The Plow That Broke The Plains (1936), Heart of Spain (1937) and Native Land (1942). 

The Museum of Modern Art in New York held the first solo show of his photographs in 1945. 

After this Strand worked with Nancy Newhall on “Time in New England”, his first book of photographs, followed by “La France de Profil”, “Un Paese”, “Tir A-Mhurain”, "Living Egypt” and “Ghana: An African Portrait”. 

Strand moved to France in 1951, and he spent the last 25 years of his life photographing Europe and Africa. 

Paul Strand – Biography 
1890
Born on October 16 to Bohemian parents in New York. 

1907
Studies at the School of Ethical Culture under Lewis Hine. 

1909
Diploma from the School of Ethical Culture. Takes photographs in his free time and joins the New York “Camera Club”.

1909-11
Starts working in the family business, producing enamelled ceramics. Travels briefly in Europe. Publishes his first photographs. 

1911-18
Starts working as a professional photographer. Experiments with various techniques: mobile focus lenses, printing on rubber and enlarged negatives. 

1913-14
Occasionally goes to Alfred Stieglitz’s “Little Galleries of the Photo-Secession” at 291 Fifth Avenue to visit exhibitions and submit his photographs to Stieglitz’s critical eye. 


Influenced by Picasso, Braque, Brancusi and others he encounters at the “291" and at the Armory Show. 

1915
Takes a book of his new works to the “291” to show it to Stieglitz.

1916
First publication in “Camera Work” issue no. 48. Works more intensely with Stieglitz. On March 13-28 he holds his first monographic exhibition at the “291”. 

1917
The last issue of “Camera Work”, no. 49-50, is dedicated to Strand’s latest work. He starts taking close-ups of industrial machinery. 

1918-19
Works as X-ray technician in the Military Medical Corps in Fort Snelling, Minnesota. After his military service he starts photographing landscapes and close-ups of rock formations. 

1920-21
Makes the film “Manhattan” with Charles Sheeler, later presented in New York under the title “New York the Magnificent”. 

1922
Starts working as a freelance film camera specialist for Akeley Motion-pictures. Photographs shutdown machinery. Marries painter Rebecca Salsbury. 

1923
Clarence White invites Strand to hold a series of conferences at Clarence H. White School of Photography in New York, later published in the “British Journal of Photography”. 

1925
Takes part in the “Seven Americans” exhibition at Anderson Galleries in New York, along with Charles Demuth, John Marin, Marsden Hartley, Georgia O'Keeffe, Alfred Stieglitz and Arthur Dove. 

1926
Travels in Colorado and New Mexico in the summer. Photographs tree roots and rock dwellings in the Mesa Verde. 

1927-28
Spends a summer in Georgetown Island, Maine, in the company of sculptor Gaston Lachaise. Takes close-ups of plants, rocks and driftwood. 

1929
Solo show at the Intimate Gallery in New York. Travels in the Gaspé Peninsula in the summer. Strand's first interpretation of a place, and his first attempt to integrate the landscape and find a relationship between earth and sky. 

1930-32
Spends the summer in New Mexico. Continues to be interested in landscape; this time his subjects are clouds, sun-dried brick architecture and ghost towns. 

1932
He and Rebecca Strand hold an exhibition at An American Place gallery in New York. They divorce. 

1932-34
Travels in Mexico. Solo show at the “Sale de Arte” in Mexico City, February 1933. Appointed director of photography and film at the Department of Fine Arts of the Mexican Education Secretariat. Photographs and supervises production of the film “Redes”, presented in the United States in 1936 under the title “The Wave”, for the Mexican government. 

1935
Joins Group Theatre directed by Harold Clurman, Lee Strasberg and Cheryl Crawford in a brief trip to Moscow. Back in the United States, Strand, Ralph Steiner and Leo Hurwitz photograph “The Plow That Broke The Plains”, directed by Pare Lorentz. 

1936
Returns to the Gaspé Peninsula in the summer to take a new series of photographs. Marries Virginia Stevens.

1937-42
Becomes president of Frontier Films, a non-profit association for the production of educational films with the involvement of Hurwitz, Lionel Berman, Ralph Steiner, Sidney Meyers, Willard Van Dyke, David Wolf and others. 

1937
Directs “Heart of Spain” with Hurwitz for Frontier Films.

1940
Completes a volume of 20 hand-printed photo engravings of Mexico, published in New York by Virginia Stevens under the title “Photographs of Mexico”. 

1942
“Native Land” comes out: a Frontier Films film with photography by Strand and direction by Hurwitz. 

1943
Works as cameraman on films commissioned by government agencies. As president of the Photography Committee, the Committee of the Independent Elector of the Arts and Sciences for President Roosevelt, Strand publishes an exhibition presented with Lee Hurwitz and Robert Riley at the Vanderbilt Gallery in New York City. 

1943-44
Travels in Vermont and goes back to still photography after ten years of working in film. 

1945
Solo show at the New York Museum of Modern Art. 

1945-47
Travels in New England, works with Nancy Newhall on a book later published under the title "Time in New England". 

1949
In July Strand is invited to a film festival in Czechoslovakia, where his film "Native Land" wins an award.

1950
Travels to Paris. Starts working on a book later published under the title “La France de Profil” with a text by Claude Roy. 

1951
Marries Hazel Kingsbury. France becomes his home and the focus of his work. 

1952-53
Takes photographs in Italy later published in Cesare Zavattini’s book “Un Paese”. 

1954
Takes photographs on South Uist, in the Outer Hebrides, for the book “Tir A'Mhurain, Outer Hebrides”, with text by Basil Davidson. 

1955
Buys a house in Orgeval, France.

1955-58
Takes a series of portraits of prominent French intellectuals and close-ups of his garden in Orgeval.

1956
With Walker Evans, Manuel Alvarez Bravo and August Sander, Strand participates in the exhibition “Diogenes with a Camera III”, directed by Edward Steichen at the New York Museum of Modern Art. 

1959
Takes photographs in Egypt for the book “Living Egypt” by James Aldridge.

1960
Spends a short time taking photographs in Rumania. 

1962
Goes to Morocco to take a series of photographs and research Arabian life. 
1963
Awarded an honorary title by the American Periodical Photography Society in New York. 

1963-64
Goes to Ghana on the invitation of President Nkrumah to produce a book with text by Basil Davidson. 

1965 
Nancy Newhall introduces Paul Strand to Michael Hoffman, editor of “Aperture”. 

1967
Awarded the David Octavius Hill medal by the German Lichtbildern Society in Mannheim. Goes back to Rumania to complete the series of photographs he began in 1960. Supervises the second issue of “The Mexican Portfolio”, produced by Aperture for Capo Press. 

1969
Exhibition at the Kreis Museum, “Haus der Heimat”, in Freital, East Germany and the Fine Arts Museum in St. Petersburg, Florida. 

1969-70
Solo show organised by Gilbert de Keyser and Yves Auqueir in Belgium and the Netherlands.

1970
Exhibition of photo engravings in Stockholm, Sweden, hosted by the Swedish Photographers’ Association. Receives the “Swedish Film Archives” award for his series of films “Heart of Spain”, “The Wave” and “Native Land”. 


Works with Hoffman on the selection and publication of photographs for a monograph and a retrospective at the Philadelphia Museum.

1971-72
Retrospective held at Philadelphia Museum November 24 1971 – January 30 1972. The exhibition also goes to the Fine Arts Museum in Boston, the City Art Museum in St. Louis, the Metropolitan Museum of Art in New York, and the Los Angeles County Museum of Art. 


Aperture publishes the two-volume monograph “Paul Strand: A Retrospective".

1973
Strand goes back to the US for two years. He supervises a retrospective exhibition at the Metropolitan Museum of Art in New York and the Country Museum of Art in Los Angeles. He undergoes a cataract operation. 

1974
On September 16 the New Yorker publishes a profile of Strand written by Calvin Tomkins. 

1975
Photographed in the courtyard behind his Fifth Avenue apartment in New York in the summer. Back in Orgeval, he and Catherine Duncan work on the text of two books: “On My Doorstep” and “The Garden”. 

1976
Aperture publishes “Ghana: An African Portrait”. Strand dies in Orgeval, France. 

1990
During a major retrospective held by the National Art Gallery in Washington, the book “Paul Strand: An American Vision” is published to mark the centennial of the photographer’s birth. 

