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The Unfinished works of Carlo Mollino
STUDIO PALTERER: Arch. David Palterer and Arch. Karine Gaior
A space delineated by a curtain painted in intense colours and by a wall of reticulated mirrors – what sensation could this possibly evoke? This ambiguity and the framework symmetry allusions are the best environment in which Mollino’s work can be presented through comments and citations which are the key to a personal universe as fascinating as it is controversial.

The exhibition includes 40 original works – pieces of furniture, chairs, design objects, photographs, drawings and letters divided in three sections. The ground floor is devoted to furniture and unfinished projects, which have been completed especially for the occasion and placed in original settings.The most completed collection of Mollino’s chairs inspired by the beauty of the female body is on display on the veranda. The 17 types of chairs are arranged in a puzzle-like pathway. The documents section is on the first floor arranged in a setting reminiscent of some of Mollino’s projects and reformulating the idea of sensuality as an “exhibit.”

The exhibition includes some pieces, not been completed by the artist himself, (thanks to the kind permission of the archive of Galleria Colombari) produced by famous Italian companies willing to make their contribution to the research on Mollino’s work and to gain an insight into his refined sensibility.

CARLO MOLLINO

1905-1973
Considered one of the symbols of the 1950s, Carlo Mollino is one of the most enigmatic exponents of contemporary architecture. An anti-conformist and an academic, he foresaw the essence of the 1990s furniture revolution moving the concept of the surreal internal space towards uncompromising functionality. A mysterious artist and an eccentric, Carlo Mollino brings to the fore the so-called “total art,” which, 17 years after its disappearance, has only been deciphered partly. His architecture is surreal, his objects are sensual modules taking after the soft curves of the female body. His artistic career is inseparable from the huge leaps of fantasy and the taste of scandals that marked his entire life.

From 1932 until 1938, inspired by the pure forms liberated from the necessity of balance, he designed tables, shelves, hat stands, bedrooms and velvet curtains. From 1944 to 1948 his work was dominated by rationalism.

Architect, interior designer, actor, pilot, cabalist, collector, critic, designer, desecrator, esoteric, photographer, entertainer, man of letters, thinker, painter, poet, scriptwriter, stylist, a Turin native – Carlo Mollino has always sought the “freedom of art, above and beyond any limitation.” 
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